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How much truth is there in the things we see? The artistic object is the representation of how
deceptive the perception of a body in space can be: we are talking about "variable perception" or
even dilated perception.

Art tells us that what we see is not true in an absolute sense but only in the meaning that we have
given to it by comparison or in relation to personal experience or history.

The artistic representation of an event can draw its origins either from science or from human
imagination. David Jang tries to make the two systems coincide in a product that lays the
foundations in science and is then elaborated by imagination.

David Jang is a versatile artist who expresses his talent through diversified investigation with a very
variegated artistic lexicon.

The basis of his theory is that of the transformation of reality or of the object through the harnessing
of energy and through the passage of time; but also the accumulation of matter and the repetition of
the movement of the object in the space as well as the interference of light on the object, are all
elements used in his artistic creation that lead him towards a new generation of kinetic art.
Sometimes the transformation of the object in his artmaking suggests that it is a transformation of
our perception of that object rather than of the matter itself: therefore it would be a relationship of
perception between the spectator and the artwork: this theorem is just one of the many used by Jang
in his vocabulary.

Jang interprets the artistic fact as a science applied or lent to art: he investigates the scientific fact
and makes it rise to an artistic level using variegated tools such as light, colors and materials that
intersect each other in a sort of stupefied epiphany of visual perception.

Emotion and discovery are the milestones of his artistic production linked to the visual perception
of light and the object.

The repetitiveness of the movement of Jang’s "chromatic / luminous mechanisms" creates an almost
hypnotic state in the viewer due to the discovery of new ways of perceiving the object while waiting
for what will happen next.

This is rendered either through the movement of the object itself, or through the movement made by
the viewer in front of the object, or through the interference of light and sound on that moving
object.

All this serves to create a variable and different perception compared to the normal one we usually
have of a body in the space; sometimes a destabilizing, disorienting perception accompanied by a
sense of estrangement.

A playful aspect of the viewer's relationship with the work is not excluded in Jang's kinetic art, and
it is activated and realized when the two bodies (the one of the viewer and the body of the artwork)
come in contact through motion. Doing this Jang reconnects his art to most of the historical kinetic
art from Raphael Soto, to Francois Morellet, to Julio Le Parc, to Francisco Sobrino, all artists who
in addition to studying and challenging science, have created works that engage with the viewer a
relationship of pleasure and play in a space sometimes dilated by the sensory perception of the
spectator with respect to the object. This happens in two works by Raphael Soto: “Pénétrable BBL
bleu”, 1999 and the one called “Pénétrable Jaune” visible at the LACMA Museum in Los Angeles.
But that's not all: Jang introduces the themes of "survival" and "replication" (and it is no
coincidence that this is also the title of the exhibition) as central to his research; the theme of
transformation of objects is resolved through compositions with materials of waste recycled through
physical / chemical transformation processes, or through the projection of light onto the support, in
order to provide the material with a modified reality: a new existence relied to a new way to
perceive it.



The recycling operation of waste material refers to the first experiments of Italian Arte Povera of
the 60s when artists such as Kounellis, Boetti, Merz, Pistoletto began to introduce a new way of
making art also through the recycling of "poor" materials such as wood, glass, iron, rags and
industrial waste; in Jang the materials are mostly drawn from electronics and are manipulated in
order to modify their original "somatic" characteristics, as well as their function.

Jang introduces the lexicon of "replication" but not that of “replicant" as the object is not limited to
replicating itself in terms of function and matter, but is subverted in its original function and
modified in its material objectivity by new arrangements or the introduction of mechanical
“activity” of the object totally unusual for it. A renewal that confers a new and further "birth" of the
object: its re-birth in the world of things. Through this re-birth, the artist also modifies the
temporality of the object in the space: the Time factor influences the attitude of the object that
moves in space with repeated temporal cadence, rhythms and sounds that lead to a renewal and
transformation of the life of the object. Therefore Jang speaks of "survival" as replication,
synchronism, control, regulation and movement: all milestones of an investigation that aims straight
at an analysis of Time as a vital rhythm of transformation and change.

In this way Jang leads to an overcoming of the life / death dichotomy which is resolved through a
playful relationship of perceptive state between the viewer and the work of art: Jang with his art
invites the viewer to play with him to experience new possibilities of perception and other ways of
seeing the world of things. A perception that becomes variable and unstable; an instability of
approach to the world of things that asks questions and does not always provides answers; a
perception that opens up to the discovery of new worlds and ways of seeing what surrounds us and
that constantly requires to pay attention to the details of things in our life path.



